
 
 

© 2021  Nicola Gifford                                                                                                                                   1 

 

Supplement – June 2021 
 
Why a supplement?  
 
Not a month went by when, within a day or so of submitting my pieces to the David Parr 
House, I would stumble across additional information or a picture which would have been 
perfect.  And, what to do with the interesting information that didn’t make my 2020 
‘Afterword’s?  Moreover, new discoveries have come to light in the interim. 
 
 

Eat, drink and be merry 
 

 

  
  

Sir Henry Thompson – 1881 
John Everett Millais 
Collection: Tate, London &  
National Gallery, London 

Invitation 
Image: reproduced in ‘Murray Marks and his Friends’ by Dr. G. C. 
Williamson, published in 1919 by John Lane, London. 
Image credit: archive.org 

  

  
  

Murray Marks 
Image credit: ‘Murray Marks and his 
Friends’ by Dr. G. C. Williamson, 
published in 1919 by John Lane, London. 

Murray Marks’ business card designed by William Morris, James 
Abbott McNeill Whistler and Dante Gabriel Rossetti. 
Image credit: ‘Murray Marks and his Friends’ by Dr. G. C. 
Williamson, published in 1919 by John Lane, London. 
Image credit: archive.org 
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Sir Henry Thompson was a British surgeon and polymath.  In ‘Murray Marks and his Friends’, 
published in London, in 1919, by John Lane, Dr. G. C Williamson wrote, ‘He will always be well 
remembered by reason of what were called his Octaves, little dinner-parties (at 38 Wimpole 
Street) which commenced in 1872 and numbered over three hundred in all.  On these 
occasions he had eight courses, and eight guests, and the dinner was at eight o’clock, and he 
gathered around him from time to time all the most notable and interesting people of London. 
 
From quite an early date Thompson became interested in the collection of Blue and White 
china, and his acquaintance developed into friendship, so much so that eventually [Murray] 
Marks was able to regard him as one of his special intimate and most confidential friends.  
Thompson put unbounded confidence in Marks, who not only selected every piece of his 
collection, but also catalogued and arranged it.’ 
 
Murray Marks staged an exhibition of Thompson’s collection of blue and white china at his 
shop premises.  Dante Gabriel Rossetti, Edward Burne-Jones, James Abbott McNeill Whistler 
and William Morris were also customers that became his friends.   
 
By the time Williamson wrote his ‘tribute’ to Marks, both he and other acquaintances of 
Marks, whom he had consulted, couldn’t work out who two of the figures on the invitation 
were – see image on the top right of the previous page.  They were all agreed that Whistler 
can be seen on the right stepping out from behind the screen and Charles Augustus Howell is 
the figure on the left.  In the Victorian era men wore beards and moustaches, however, Howell 
was clean shaven, ensuring he always stood out.  The man at the piano was considered not 
big enough to be Val Prinsep and, whilst there is a similarity to William Morris, he loathed 
piano music.  As for the figure standing by the mantelpiece, if it is meant to depict Thompson, 
then the artist was unaware that he didn’t smoke and was against excessive drinking. 
 
The architect Norman Shaw – who, in 1876, had designed and built Swan House at no. 17 
Chelsea Embankment for Wickham Flower, and for whom David Parr had decorated the 
interiors to William Morris’s designs – had not only designed Murray Mark’s shop elevation 
but the frames positioned at the end of the room, which displayed Thompson’s collection. 
 
The private view was held on Tuesday, 30th April 1878.  It was attended by notable people 
from London society, including artists, dramatists and actors.  Williamson wrote, ‘A very 
recherché supper was served by Scott’s on wonderful Blue and White dishes, which formed 
extraordinary foils of colour to the rich pastries, glowing lobsters and wonderful jellies which 
formed part of the menu on that occasion.  Marks planned out with some degree of special 
care that all the dishes should be of such rich colour as to be well set off by the Blue and White 
on which they were presented…  One artist who was a guest has never tired of describing the 
effect, especially of the lobsters and cray fish, on the great blue dishes, and of the 
extraordinary dexterity with which Marks had made what was to a certain extent, an ordinary 
supper, into an absolute feast of splendour of colour, and so by his own wonderful taste 
greatly enhanced the beauty of the scene.’  And, Williamson noted how a critic had exclaimed, 
‘…Observe the effect of the exquisite pink (which by the way was smoked salmon) on that 
lovely blue.’ 
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This page attempts to recreate the 
spirit of Henry Thompson’s private 
view.   
 
Frederick Leyland’s extensive 
collection of blue and white 17th 
and 18th century Kangxi-Chinese 
porcelains, which had adorned the 
‘Peacock Room’ created for him by 
Whistler in his London home, were 
auctioned off after he died in 1892.   
 
The ‘Peacock Room’ was bought by 
Charles Lang Freer and can be seen 
in the Smithsonian Museum’s Freer 
Gallery of Art, Washington.  Its 
curators have changed the display 
of porcelains and ceramics over the 
years.  See (1) - this version tried to 
recreate the room as it looked after 
Whistler’s masterpiece was 
completed and Leyland’s collection 
went back on display.  It also serves 
to give an indication of how 
Thompson’s collection might have 
been displayed.   
 
Similarly, Whistler’s and Rossetti’s 
china - see (2) - gives an indication 
of the quality of the pieces in 
Thompson’s collection.   
 
See (3) - The bowl in De Heem’s 
painting is Dutch but conveys the 
appeal of blue and white china 
laden with brightly coloured foods. 
 
See (4) – A recreation of a Victorian 
jelly. 

(1) 

 

(2) 

 
(3) 

 
(4)    

(1) 
 
 
(2) 

‘Peacock Room’ – image credit (detail) : Smithsonian 

Museum’s Freer Gallery of Art, Washington D.C., USA.   

 
Plates, ginger jar and vase owned by Whistler 
and Rossetti, 1662 – 1772, Qing dynasty China.  
Collection: Victoria and Albert Museum, London 
 

(3) 
 
 
 
(4) 

Circle of Jan Davidsz. De Heem (detail) 
Image credit: Christie’s –  
Auction dated 3rd December 2008 
 

Jelly with edible flowers. 
Image credit: Daily Mercury, Australia 
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Sir Henry Thompson documented and illustrated his collection himself with James McNeill 
Whistler making the bigger contribution. Their work formed the exhibition catalogue.  Of the 
220 copies published, 100 were for private circulation and 120 were produced for sale. 
 
 
 

   

(1) (2) (3) 

 

  
(4) (5) 

 

(1) 
 

A copy of Sir Henry Thompson’s catalogue bound by Charles Meunier between boards covered with 
calf and goatskin, with the inclusion of porcelain plaques. 
Image credit and collection: The Walters Art Museum, Baltimore, USA 

  

(2) A plate from Sir Henry Thompson’s catalogue.   
Illustration by Whistler – note: Whistler’s famous ‘butterfly’ had to be cropped out to fit on this page. 
Image credit: (1) The Athenaeum (2) Wikiart 

  

(3) James Abbott McNeill Whistler’s draft page proposing how the catalogue should be presented which 
he submitted to Sir Henry Thompson for his consideration. 
Image credit: (1) ‘Murray Marks and his Friends’ by Dr. G. C. Williamson, published in 1919 by John 
Lane, London (2) archive.org 

  

(4) A plate from The Walters Art Museum’s copy of Sir Henry Thompson’s catalogue. 
Image credit and collection: The Walters Art Museum, Baltimore, USA 

  

(5) A plate from Sir Henry Thompson’s catalogue with illustrations by Whistler. 
Image credit: (1) ‘Murray Marks and his Friends’ by Dr. G. C. Williamson, published in 1919 by John 
Lane, London (2) archive.org 
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James Abbott McNeill Whistler’s Sunday Breakfasts and other invitations 
 
Between 1876 and 1879, Whistler entertained, as described on the University of Glasgow’s 
website, ‘frequently and extravagantly’.  His Sunday Breakfasts, which commenced closer to 
the lunch hour than breakfast, were attended by artistic, literary and social celebrities of the 
day such as Lillie Langtry, Janey Sevilla Campbell (Lady Archibald Campbell), Cyril Flower, 
Joseph Boehm, Oscar Wilde, Jacques Joseph Tissot, Frances Leyland, George Adolphus Storey, 
Theodore Watts and Alan Summerley Cole, whose father was the first director of the South 
Kensington Museum.   
 
Whistler made his famous buckwheat pancakes himself, which were eaten with molasses.  In 
addition, favoured guests could expect to enjoy lots of other dishes.  Two examples from his 
extant menus: turtle soup, followed by cod and cheese, mutton cutlets, chicken in wine sauce, 
beef steaks à la Française, grilled tomatoes, mince pies and coffee.  Alternatively, soup 
garnished with vegetables, meatballs, salmon and caper sauce, oyster savouries, chicken with 
white sauce, beef steak in the Parisienne style, lobster in aspic, little ices and coffee. 
 
Other documents reveal that Whistler was regularly supplied with cod, sole, shrimp and 
mackerel by his local fish monger.  They also showed that he purchased large quantities of 
lobster every week for a five-month stretch.   
 
Over the years Whistler made a lot of friends and broke off with a good number too, so there 
was an ever-changing assortment of guests.  He didn’t just entertain on Sundays, according 
to the correspondence held in various archives, friends might be invited of an evening during 
the week to a more low-key supper.  He invited both Michael Rossetti and his brother Dante 
Gabriel Rossetti, Bram Stoker and Henry Irving, Albert Moore, Frederick Sandys and Theodore 
Watts-Dunton. 
 
‘Whistler’s mother’s cookbook’, published in 1995, brings together some entertaining 
contemporary reflections.  After his bankruptcy, Whistler’s cook, Mrs Coussins, was employed 
by Joseph Boehm.  He seemingly, ‘…recognised her apprenticeship at once from the salad, ‘a 
symphony in tomatoes,’ which she prepared on her very first day.   
 

    
    

Portrait of Mrs Frances 
Leyland (Detail) –  
1871 – 1874 
James McNeill Whistler 
Collection: The Frick, 
New York 

Sir Henry Irving 
(Detail) – c. 1870s  
Lock & Whitfield 
Collection: National 
Portrait Gallery, 
London 

Cyril Flower - 1872 
(1st Baron Battersea) 
Frederick Sandys 
Collection: unknown 
Image source: 
wikicommmons 

Sir Joseph Boehm – 
1885 
George J. Stodart after 
Henry Tanworth Wells 
Collection: National 
Portrait Gallery, London 
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The artist Mortimer Menpes said that ‘Whistler cooked, as he painted, with marvellous skill 
and genius, but with great uncertainty.’  
 
‘…Towards the end of 1872 he [Whistler] was able to have both a footman and a cook.  
Whistler is said to have called his servants by the names of members of the Royal Academy 
so that he could order Frith to wait at table or Leighton to pour wine, and so on.’ 
 
Whistler once invited an Italian painter to ‘breakfast’.  After spending half a crown on a cab 
fare, the guest was disgusted with his lunch.  ‘Goldfish in bowl. Very pretty.  But breakfast!  
One egg, one toast, no more.’  Worse, he had to spend another half-crown to get home.  
(Perhaps the Italian painter had offended Whistler, who didn’t take offence on the chin.) 
 
And, ‘Whistler was a good storyteller, and while he poured the wine and passed the food he 
would talk and talk and there were so many pauses or exclamations and so much laughter 
that one story could take the entire meal.’ 
 

  
  

Purple and Rose: The Lange 
Leizen of the Six Marks – 1864 
James Abbott McNeill Whistler 
Collection: Philadelphia Museum of 
Modern Art, USA 

One of Whistler’s menus from February 1878 finished with 
Gelée d'Oranges (orange jelly). 
Image credit: Dr Oetker 

Whistler is credited with ‘discovering’ Japanese blue and white porcelain, fans, textiles and 
block prints in a shop in Paris.  His passion for them sparked a craze amongst other Victorian 
collectors back in England and helped Murray Marks to establish himself as a dealer, one who 
would find choice pieces for his clients.,   
 
As part of the preparations for his Sunday Breakfasts, Whistler would take care to set his 
dining table with fine linen, polished silverware, beautiful floral displays and his coveted blue 
and white china.   
 
Alan Summerly Cole noted in his diary that, on 29th December 1876, he had dined with 
Whistler along with ‘goldfish in bowl’.  
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Whistler was not alone in finding goldfish and, by extension, koi carp beautiful. 
 
 

   
   

Goldfish bowl – undated 
Charles Edward Perugini * 
Image credit:  
Bonhams – 29 October 2010 
*Husband to Charles Dicken’s 
daughter, Kate. 

David Parr’s granddaughter, Elsie 
Palmer, wearing an apron with a ‘koi 
carp’ repeat pattern.  
Image credit: David Parr House 

Girl in Blue Kimono – 1911 
Robert Lewis Read 
Collection: not known 

  

  
    

Water Pets - 1874 
Lawrence Alma-Tadema 
Collection: Private 
Image credit: Christie’s – 30th October 2002 

Scarf designed by Saskia Huning for the David 
Parr House, inspired by the koi on Elsie’s apron. 
‘In Japanese, ‘koi’ is a homophone for another word 

that means ‘affection’ or ‘love’, so koi are symbols of 
love and friendship’ - Wikipedia 

  

  
  

The Goldfish Bowl – 1868 
William Daniels 
Collection: The Ashmolean Museum of Art and 
Archaeology, Oxford, UK 

Leisure Hours – 1864 
John Everett Millais 
Collection: Detroit Institute of Arts, USA 

https://en.wikipedia.org/wiki/Homophone
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Mary Robinson Duclaux 
/ A. Mary F. Robinson – 
1925 
Image credit:  
Scanned from a book by 
Eugène Montfort 

Vernon Lee – aka Violet 
Page 
Circa 1870s 
Image credit: 
Photographer not known 

Elizabeth Robins Pennell  
circa 1913 
Image credit:  
The Bookman 

Joseph Pennell – 1917 
Wayman Adams 
Image credit: from ‘Adventures 
of an Illustrator’ 

 

 
In one of last year’s ‘Afterwords’, the reader was introduced to the Victorian salon.  These 
allowed artists and writers to network and make the right connections to get published or to 
be awarded commissions.  Mary Robinson Duclaux (aka Mary Robinson) and her family had 
their weekly ‘At homes’, which attracted members of the Pre-Raphaelites from both 
generations and their acquaintances.  When the number of attendees dropped off following 
the death of Dante Gabriel Rossetti, they went so far as to move house to be closer to the 
attendees they wished to attract. 
 
The author Vernon Lee, who stayed with the Robinson family whenever she was in London, 
wrote about the hours of preparation went into hosting the ‘At homes’, of the upheaval, of 
the furniture that had to be moved and then there was the matter of the refreshments. 
 
Last month’s Supplement featured Joseph Pennell and, to a lesser extent, his wife Elizabeth 
Robins Pennell.  When they lived in Buckingham Street, London, the couple hosted their 
‘Thursday nights’.  These are described in Elizabeth’s book ‘Nights: Rome, Venice in the 
aesthetic eighties, London, Paris in the fighting nineties’, published in 1916, and provide lots 
of contemporary colour.  Unlike the Robinsons, who went to town for their guests, Elizabeth 
Pennell wrote, ‘‘Plain living and high talking’ was the principle upon which our evenings were 
run, and whoever wanted more than a sandwich or so could go elsewhere.’ 
 
(Elizabeth Pennell’s ‘Our House and London out of Our Windows’ uses the succession of 
domestic helpers she hired as the framework for her memoirs, thereby, it provides an insight 
into the difference between the well-healed and those struggling to survive and how they 
intersected, at the same time cementing the reader’s opinion of the Pennells.  A bonus is that 
‘Our House…’ is illustrated with Joseph Pennell’s pictures of the Thames.) 
 
The visitor to whom Elizabeth devotes the biggest word count is William Ernest Henley, who 
amongst his many accomplishments wrote the poem ‘Invictus’.  There are three reasons why 
he makes a good subject for this supplement.  The first is that Henley was the inspiration for 
Long John Silver in Robert Louis Stevenson’s ‘Treasure Island’, published in 1883, and, 
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secondly, his ashes are interred in his daughter’s grave at Cockayne Hatley, Bedfordshire, 
which is just over thirty minutes’ drive from the David Parr house and only a few miles beyond 
Wimpole.  Who would have thought that Long John Silver was based on an actual person, 
moreover, that he should be buried within striking distance of Cambridge - apologies to 
readers living further afield who can’t check this out. 
 
(His daughter, Margaret Henley, inspired J. M. Barrie’s choice of the name ‘Wendy’ in his 1904 
play ‘Peter Pan’, which is also fitting as ‘Pan’ came up in a recent supplement.) 
 
The third reason will be revealed at the end of this section. 
 
Elizabeth Pennell wrote, ‘It was Henley, followed by his Young Men, - our name for his 
devoted staff always in attendance at his office and out of it, - who got so into the habit of 
dropping in to see us on Thursday night that we got into the habit of staying at home to see 
him.  For Thursday was the night when the National Observer, which he was editing at the 
time, went to press and Ballantynes, the printers, were not more than five minutes away in 
Covent Garden.  At about ten his work was over… Our rooms were already fairly well packed, 
pleasantly smoky, and echoing with the agreeable roar of battle when they arrived.’ 
 
 

    
    

William Ernest Henley  (23 August 1849 – 11 July 1903) 
Photographer not named 
and no date given. 
Image from ‘The story of 
the House of Cassell’ 

Auguste Rodin 
Collection: National 
Galleries of Scotland 
Image: creative commons 

Henley family grave 
Image: creative commons 
Photographer: Name / 
handle not given 

Leslie Ward 
Vanity Fair –  
26 November 1892 

 

‘As the door opened he would be standing there at the threshold, his tall soft black hat still 
crowning his massive head, leaning on his crutch and stick as he waited to take breath after 
his climb up our three flights of stone stairs…  He was a remarkably handsome man, despite 
his disability, tall and large and fair, a noble head and a profile, a shock of red hair, short red 
beard, keen pale blue eyes, his indomitable gaiety filling his face with life and animation, 
smoothing out the lines of pain and care.’ 
 
‘…His crutch would be left with his big hat at the front door; then, one hand leaning on his 
cane, the other against the wall for support, he would hobble over to the chair waiting for 
him, usually by the window for he loved to look out on the river… My explanation of this 
special power used to be that the occupation supplied him by the necessity of keeping his 
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pipe or his cigarette or his cigar going, with the inevitable interruptions and pauses and 
movement, and the excitement of the eternal hunt for the matches, made the difference and 
helped to keep him awake…’ 
 

 

‘I remember hearing him [William Henley] announced once at the Robinson’s in Earl’s 
Terrace, but Miss Mary Robinson, as she was then – Madame Duclaux as she is now – left 
everybody in the drawing-room while she went to see him downstairs, because of his 
lameness she said, but partly, I fancied, because she wanted to keep him to herself to 
discuss a new series of articles.  She had just ‘come out’ in literature and was as fluttered 
by her every new appearance in print as most girls are by theirs in a ball-room.’ 
 

 

The Pennells were James McNeill Whistler’s friends and official biographers.  Like Whistler, 
who produced the book ‘The Gentle Art of Making Enemies’, it seems the Pennells hated it if 
their lives got too cosy.  ‘…Other friends would not come at all on Thursday because of Henley, 
just as later more than one stayed away altogether because of Whistler.  Henley was not the 
sort of man to shirk a fight in the open.  The principal reason for his unpopularity was just that 
habit of his of saying what he thought no matter where or when or to whom.  He did not spare 
his friends…’ 
 
‘There were evenings when it took a good deal of skilful manoeuvring on everybody’s part to 
keep Henley and his victims at a safe distance from each other.  More than once in later days 
Walter Crane laughed with us at the memory of a Thursday night, just after he had been torn 
to pieces in the best National Observer style, when he gradually realized that he was being 
kept prisoner in the corner into which he had been driven on his arrival, and he could not 
understand why until, breaking loose, he discovered Henley in the next room.’ 
 
It is interesting that Walter Crane, whose career was given a jump-start by William Morris, 
was welcomed by the Pennells.  (Readers may recall that Crane worked on Burne-Jones’s 
canvases in the dining room at no. 1 Palace Green, where David Parr was deployed.) 
 
‘I can still see [Aubrey] Beardsley dodging from group to group to escape Henley, for he never 
recovered from the fright of their first encounter.  He had gone, by special appointment, to 
call on Henley… He heard a voice, loud and angry, terrifying… through an open door, he saw 
a youth standing in the middle of the room listening in abject terror to a large red man at a 
desk whom he instinctively knew had to be Henley; - one glance, and he turned and fled…’ 
 

 

Left:  
Walter Crane - 1891 
George Frederic Watts 
Collection:  
National Portrait Gallery, London 
Right:  
Design for the Socialist League’s membership card by 
Walter Crane 
Note: William Morris’s and Emery Walker’s signatures. 

Image credit: Maryland Libraries 
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In Elizabeth Pennell’s ‘Our House…’, she describes their ‘Thursday nights’ through their 
domestic help’s enjoyment of the occasions: 
 
‘But whatever had to be done, Trimmer insisted on doing, and, moreover, on doing it until 
the last pipe was out and the last word spoken; and as everybody almost was an artist or a 
writer, and as there is no subject so inexhaustible as ‘shop’, I do not like to remember how 
late that often was.  It made no difference.  She refused to go to bed, and in her white cap 
and apron, with her air of old retainer or family nurse, she would waddle about through clouds 
of tocacco-smoke, offering a box of cigarettes here, a plate of sandwiches there, radiant, 
benevolent, more often than not in the way, toward the end looking as if she would drop, but 
apparently enjoying herself more than anybody, until it seemed as if the unkindness would 
be not to let her stay up in it.’ 
 
Similarly, Henley’s and Whistler’s charm was described by the effect it had on Trimmer.  
Elizabeth wrote, ‘She adored Whistler, though when he was in London he had a way not only 
of dropping in to dinner, but sometimes of dropping in so late that it had to be cooked all over 
again.  She was so far from minding that, at the familiar sound of his knock and ring, her face 
was wreathed in smiles, she seemed to look upon the extra work as a privilege, and I have 
known her, without a word, trot off to the butcher’s or the green-grocer’s, or even to the 
tobacconist’s in the Strand for the little Algerian cigarettes he loved… and she was his slave 
long before he gave her the ten shillings, which was valued sentimentally as I really believe a 
tip never was before or since… 
 
Henley was hardly second in her esteem, and this was the more inexplicable because he 
provided her with so many more chances to prove it… Henley exulted in talk: if he had the 
right audience he would talk all night… [Trimmer] lingered as long as anybody.  It might be 
almost dawn before he got up to go, but she would be there to fetch him his crutch and his 
big black hat, and to shut the door after him.  Whatever the indiscretion of the hour one 
Thursday, she welcomed him as cordially the next, or any day in between when inclination 
led him to toil up the three long flights of stairs to our dinner-table.’ 
 
In William Rothenstein’s ‘Men and Memories’ featuring his recollections between the years 
1872 – 1900, he wrote, ‘I had brought a few prints to give Wilde, among them one or two 
proofs of the portraits I was doing for the Grant Richards book; it stuck me that it would be a 
delicate and heartening thing to ask him to write one of the character sketches.  He seemed 
delighted with the idea, and offered to write on Henley.  He agreed, since the notes were to 
be anonymous, that it was essential, firstly, that the criticisms should not be unflattering, and 
secondly, that his lines should not differ noticeably from the rest of the text.  He assured me 
that he quite understood; but when his letter-press came, I saw at once how rash I had been: 
 
‘He founded a school and has survived all his disciples.  He has always thought too much about 
himself, which is wise; and written too much about others, which is foolish.  His prose is the 
beautiful prose of a poet, and his poetry the beautiful poetry of a prose-writer.  His personality 
is insistent.  To converse with him is a physical no less than an intellectual recreation.  He is 
never forgotten by his enemies, and often forgiven by his friends.  He has added several new 
words to the language, and his style is an open secret.  He has fought a good fight and has 
had to face every difficulty except popularity.’ 
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I wished I might use it; but Henley would be furious.  And the authorship would at once have 
been obvious.  It was an awkward situation; I hated having to reject it, and before writing to 
Wilde, I consulted Max Beerbohm.  He of course recognised the quality of the lines, but agreed 
they would never do.  Oscar was naturally annoyed.’  (Wilde was living in France at the time, 
where he had headed directly upon his release from prison.) 
 
What was the reason behind Wilde’s animosity towards Henley?   
 
The link between these two men provided the third justification for Henley’s appearance in 
this supplement.  As previously established, Oscar Wilde and David Parr were both born in 
1854. 
 
On 5th July 1890, The Scots Observer, edited by Henley, had published a damning review of 
Wilde’s ‘Picture of Dorian Gray’: 
 

 
‘Why go grubbing in muck heaps? The world is fair, and the proportion of healthy-minded 
men and honest women, to those who are foul, fallen or unnatural is great. Mr Oscar Wilde 
has again been writing stuff that were better unwritten; and while The Picture of Dorian 
Gray, which he contributes to Lippincott’s, is ingenious, interesting, full of cleverness, and 
plainly the work of a man of letters, it is false art—for its interest is medico-legal; it is false 
to human nature—for its hero is a devil, it is false to morality—for it is not made sufficiently 
clear that the writer does not prefer a course of unnatural iniquity to a life of cleanliness, 
health and sanity. The story—which deals with matters only fit for the Criminal 
Investigation Department or a hearing in camera—is discreditable alike to author an editor. 

Mr. Wilde has brains, and art, and style; but if he can write for none but outlawed noblemen 
and perverted telegraph-boys, the sooner he takes to tailoring (or some other decent trade) 
the better for his own reputation and the public morals.’ 

 

 

   
   

Portrait of a Man of Letters: 
W. E. Henley - 1901 
Sir William Nicholson 
Collection: Tate, London 

Oscar Wilde 
Alfred Ellis & Walery 
Collection: 
National Portrait 
Gallery, London 

The Wasp Magazine, 1882 –  
Illustration marking Oscar Wilde’s visit to San 
Francisco  
Image: public domain 
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Elizabeth Pennell wrote, ‘He [Henley] could not stand anything like affectation, or what 
people were calling aestheticism and decadence.  To him, literature and art was art, and not 
puling sentiment, affected posturing, lilies and sunflowers.  The National Observer was the 
housetop from which he shouted for all who passed to hear that it did not matter twopence 
what the dabbler wanted to express if he could not express it, it he had not the technique of 
his medium at his fingers’ ends and under his perfect control.  A man might indulge in noble 
and beautiful ideas, and if he did not know how to put them in beautiful words or in beautiful 
paint or in beautiful sound, he was anathema, to be cast into outer darkness where there is 
gnashing of teeth…’ 
 
She also wrote, ‘I have seen him [Henley] lean, spell-bound, from our windows on a blue 
summer night, thrilled by the presence out there of Cleopatra’s Needle, the pagan symbol 
flaunting its slenderness against river and sky, while in the distance the dome of St. Paul’s, 
the Christian symbol, hung a phantom upon the heavens.’ 
 
An interesting aside… 
 
According to Wikipedia:  ‘On erection of the obelisk in 1878, a time capsule was concealed in 
the front part of the pedestal containing: a set of 12 photographs of the best-looking English 
women of the day, a box of hairpins, a box of cigars, several tobacco pipes, a set of imperial 
weights, a baby's bottle, some children's toys, a shilling razor, a hydraulic jack and some 
samples of the cable used in the erection, a 3 foot (0.91 m) bronze model of the monument, 
a complete set of contemporary British coins, a rupee, a portrait of Queen Victoria, a written 
history of the transport of the monument, plans on vellum, a translation of the inscriptions, 
copies of the Bible in several languages, a copy of John 3:16 in 215 languages,[7] a copy of 
Whitaker's Almanack, a Bradshaw Railway Guide, a map of London and copies of 10 daily 
newspapers.’ 
 
Why pictures of ‘best-looking’ women?  Max Beerbohm contributed an essay, titled ‘1880’, 
to volume IV of The Yellow Book, published in January 1895.  The following extract helps to 
explain why the time capsule in Cleopatra’s Needle contained pictures of beautiful women: 
 

 

‘There was actively proceeding, at this time, an effort to raise the average of aristocratic 
loveliness, quite independently of the aesthetes.  The Professional Beauty was, more 
strictly, a Philistine production.  What exactly this term, Professional Beauty, signifies, how 
any woman gained a right to it, we do not and may never know.  It is certain, however, that 
there were at this time a number of women to whom it was applied.  They received special 
attention from the Prince of Wales, and hostesses would move heaven and earth to have 
them at their receptions.  Their portraits were exhibited in every shop.  Crowds assembled 
before their door every morning to see them start for Rotten Row.  Mrs. Langtry, the 
incomparably beautiful, Mrs. Wheeler, who always appeared in black, and Lady Lonsdale, 
after wards Lady de Grey, were all of them famous Professional Beauties.  We may doubt 
whether the movement, symbolised by these ladies, was quite in accord with the dignity 
and elegance that always should mark the best society.  Any effort to make Beauty 
compulsory robs Beauty of its chief charm.  But, at the same time, we do believe that this 
movement, so far as it came of a real wish to raise a practical standard of feminine 
loveliness for all classes, does not deserve the strictures that have been passed upon it by 

https://en.wikipedia.org/wiki/Time_capsule
https://en.wikipedia.org/wiki/Vellum
https://en.wikipedia.org/wiki/John_3:16
https://en.wikipedia.org/wiki/Cleopatra%27s_Needle,_London#cite_note-7
https://en.wikipedia.org/wiki/Whitaker%27s_Almanack
https://en.wikipedia.org/wiki/Bradshaw%27s_Guide
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posterity.  One of its immediate consequences was the incursion of American ladies into 
London.  Then it was that these pretty little creatures, "clad in Worth's most elegant 
confections" first drawled their way into the drawing-rooms of the great.  Appearing, as 
they did, with the especial favour of the Prince of Wales, they had an immediate success.  
They were so wholly new that their voices and their dresses were mimicked partout.  The 
English beauties were very angry, especially with the Prince, whom alone they blamed for 
the vogue of their rivals.  History credits the Prince of Wales with many notable 
achievements.  Not the least of these is that he discovered the inhabitants of America.’ 
 

 

In happier times, after Wilde had moved in with his friend Frank Miles, they invited beautiful 
people to tea.  Lillie Langtry was their most frequent and favourite guest. 
 

 

   
   

Lillie Langtry –  
Date not known 
Frank Miles  
Public domain  
Image credit: Adam’s - 2013 

 

Cleopatra’s Needle from 
our window 
Joseph Pennell 
Image from: ‘Our House and 
London out of Our Windows’ – 
archive.org 
Image use: Creative Commons 

Cleopatra’s Needle – Feb 2020 
Photo taken from the river. 
Image credit: Daring Donna 
Image use: Creative Commons 

The tea party that tops them all!  

The Hatter’s tea party in ‘Alice’s Adventures in Wonderland’. 

 

 

 

  

Alice’s Adventures in Wonderland – 1865 
Illustration: John Tenniel 

Image: Public Domain 

Alice Liddell (detail) – 1872 
Photographer: Julia Margaret Cameron 

Collection: Victoria & Albert Museum, London 
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Let’s play Six Degrees of Separation!    

‘Six degrees of separation’ is the idea that all people are six, or fewer, social connections away 
from each other, applying this rule, we can connect David Parr and Frederick Leach to Lewis 
Carroll’s ‘Alice’ / Alice Liddell in 4x degrees. 

David Parr > 
Frederick Leach > 

William Morris > Rossetti family > 
Lewis Carroll 
photographed Dante 

Gabriel Rossetti and 
his family & wrote 
Alice in Wonderland 

Lewis Carroll > 
Born: 
Charles Lutwidge 
Dodgson 
(1838 – 1898) 

Alice in 
Wonderland / Alice 
Liddell  

 

Alternatively, in 5x degrees.   

David Parr > 
Frederick 
Leach > 

William 
Morris > 

George Edmund 
Street, founding 
Arundel Society 
Member & William 
Morris’s friend and 
former employer > 

Henry Liddell, 
founding Arundel 
Society Member 
and colleague / 
acquaintance of 
Lewis Carroll > 

Lewis Carroll 
taught at Christ 
Church, Oxford 
where the 
Liddell’s lived in 
the Deanery > 

Alice in 
Wonderland 

 
 
Tobacco, cigars, cigarettes, pipes, Latakia, smoke and Sherlock Holmes 
 
‘Smoking’ and ‘smoke’ standout in Elizabeth Pennell’s books, for example, ‘She [Trimmer] 
refused to go to bed, and in her white cap and apron, with her air of old retainer or family 
nurse, she would waddle about through clouds of tocacco-smoke, offering a box of cigarettes 
here, a plate of sandwiches there…’  Smoking and offering the means to have a smoke was a 
big part of entertaining. 
 
Regular readers will know that David Parr and Sherlock Holmes were born in 1854.  David 
Parr was born on 19th July 1854 and, in Sir Arthur Conan Doyle’s ‘His Last Bow’, set in 1914, 
Sherlock Holmes is described as sixty years of age.  His birthday is celebrated on 6th January.   
 
Dr Watson describes Holmes as being ‘…in his personal habits one of the most untidy men 
that ever drove a fellow-lodger to distraction. [He] keeps his cigars in the coal-scuttle, his 
tobacco in the toe end of a Persian slipper, and his unanswered correspondence transfixed 
by a jack-knife into the very centre of his wooden mantelpiece.’  

Holmes is skilled in the analysis of trace evidence and other physical evidence, including 
footprints, shoe and tire impressions, thereby, he is able to establish what occurred at a crime 
scene.  Related to this, he is an expert on tobacco ashes and cigarette butts, allowing him to 
identify criminals.  Holmes, notably, wrote the monograph, ‘Upon the Distinction Between 
the Ashes of the Various Tobaccos’. 

 
 
 

https://en.wikipedia.org/wiki/Coal_scuttle
https://en.wikipedia.org/wiki/Trace_evidence
https://en.wikipedia.org/wiki/Monograph
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(1) A still from the 1944 film ‘The Pearl of 
Death’, in which Basil Rathbone played 
Sherlock Holmes (one of fourteen films in 
all).  It shows Holmes and Watson on the 
trail of the Borgia Pearl.  The factory where 
they suspect the pearl was hidden was 
producing busts of Napoleon but has 
switched to making busts of Beethoven. 
 

What is the connection to the David Parr 
House? 
 

Above: Image credit: Universal Pictures  
 

(2) The connection, (aside from David Parr 
having been born in the same year as Sherlock 
Holmes and looking equally charismatic in a 
deerstalker), is a mysterious bust - possibly of 
the gentleman whose portrait is to the right.   
 

Can you guess who the gentleman is?  > 
 

Answer on the next page…  
  

 

(3) The film ‘The Pearl of Death’ is based 
on Sir Arthur Conan Doyle’s, 1904, 
‘Sherlock Holmes’ story ‘The Adventure of 
the Six Napoleons’. 
 
< Illustration by Frederic Dorr Steele for 
Collier’s, an American publication.  In the UK 
the story was published in The Strand 
Magazine and accompanied by seven 
illustrations by Sidney Paget. 

  

(4)  In the 1946 film ‘Dressed to Kill’, Sherlock 
Holmes, again played by Basil Rathbone, is 
lured into the clutches of the criminals he’s 
been pursuing by a cigarette laced with 
Latakia.  > 
 
(5) According to Arthur Comptom-Rickett, 
‘Having filled his black wooden pipe with his 
usual mixture of “Latakia,” he [William Morris] 
would allow it to go out time after time, and 
required a perfect storehouse of matches.  
Occasionally he would refresh himself with a 
pinch of snuff, but rarely did you see him with 
a cigar.’ 

Below: Image credit: Universal Pictures 
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Answer to question on the previous page: Benjamin Disraeli - painted by Francis Grant in 1852 - Public domain. 
 

 

 

The mystery of the David Parr House bust…   
 
Tamsin Wimhurst, Head Trustee, emailed, ‘We do not know exactly 
who the bust in the David Parr House is.  I thought that it could be 
Disraeli as it has a goatee, but, then again, the nose reminded me of 
Gladstone.  I learnt at a talk that the manufacturer used the same 
mould for both busts - maybe that explains it!  Then again, it could be 
someone completely different!’.   

 

Entertainment 
 
The Late Victorian’s fascination for spiritualism featured in one of last year’s ‘Afterwords’. 
Amongst those swept up by the craze was Dante Gabriel Rossetti, who had invited spiritualists 
to his home at Cheyne Walk, Chelsea, London, to entertain his guests.  Three and a half 
decades later, Sir Arthur Conan Doyle became president of the London Spiritualist Alliance 
(founded in 1884 and renamed The College of Psychic Studies in 1955). 
 
According to Wikipedia, ‘Spiritualism developed and reached its peak growth in membership 
from the 1840s to the 1920s, especially in English-speaking countries.  By 1897, spiritualism 
was said to have more than eight million followers in the United States and Europe, mostly 
drawn from the middle and upper classes.’ 
 
One of the founding members of the London Spiritualist Alliance was Percy Scawen 
Wyndham, a former solider, who turned to politics and became an MP.  In 1884, Wyndham 
was so impressed by a demonstration of slate-writing given by the medium William Eglinton 
that it led to Wyndham’s interest in psychic research.  Seemingly, Eglinton was later exposed 
as a fraud by other researchers.   
 
In late December 1876, Percy Wyndham had commissioned William Morris’s friend, the 
architect Philip Webb, to build him a seat in the country.  Clouds House, or Clouds as it became 
known, was Webb’s sixth country home, also the largest and most costly. 
 
The Wyndhams were friends of George and Rosalind Howard, for whom Webb had designed 
their London home at no. 1 Palace Green, Kensington, and of the artists Valentine Prinsep and 
George Frederic Watts, for whom Webb had built studio houses, explaining Wyndham’s 
choice of architect. 
 
The carpets and wallpapers were supplied by Morris & Co.  The main ‘Clouds’ carpet, 
designed, in 1885, by William Morris for the drawing room is held at the Fitzwilliam Museum, 
Cambridge.  The carpet for the central hall was a version of the ‘Holland Park’ carpet, which 
Morris had created for Aleco Ionides  - his home (1 Holland Park, London) had been designed 
by Philip Webb.  And, the Morris & Co. tapestry ‘Greenery’ was designed by John Dearle, 
commissioned by Wyndham and hung in the hall.  
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(1)Percy Scawen Wyndham  
– no date 
Photographer: A. J. (Arthur James) 
Melhuish 
 

(2)The Wyndham Sisters – 1899 
(Percy Wyndham’s daughters) 
John Singer Sargent 
Collection and image credit: 
Metropolitan Museum of Art, New 
York, USA 

  

(1)                                                           (2)  

 

(3) Clouds House 
Photograph from Philip Webb’s collection 

 
(4) Clouds House – living room 
Photograph from Philip Webb’s collection 
 

(5) ‘Greenery’ – tapestry made in 1892 
Designed by John Henry Dearle for Morris & Co. 
Collection: Museum of Fine Arts, Boston, USA 
Image credit: Google 

(3)  

  
(4) (5) 

 

The following is an extract from a letter, dated 1889, written by William Morris to his daughter 
Jenny, which John Mackail included in his ‘The Life of William Morris’ vol. II, published in 1899: 
 
‘Dearest own Jenny… This is a bad business of the burning of Clouds, isn’t it?  When I saw it 
(the year before last I think) it looked so solid that one could not think of its being destroyed.  
I was at the Grange this morning and Aunt Georgie read me a letter to Margaret from one of 
the daughters which gave a really good account of the scene.  It was touch and go for some 
of them.  I saw Webb yesterday, and he made light of it, as he would be likely to do.  It seems 
it will be rebuilt, which is a good thing; but there is a certain feeling of weariness in the 
proceeding, isn’t there, dear?  Webb says that some of the walls may be alright, especially as 
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they are mostly built of sandstone, not limestone: the lower rooms, or some of them, were 
not burnt.  The walls were 3 feet thick.  One of Uncle Ned’s cartoons that he did for the church 
in Rome was there was burnt; but that is the only important unreplaceable thing I have heard 
of.  Our long carpet was, I imagine saved.’  Note: ‘The Grange’ is the London home of Edward Burne-

Jones and his wife, Georgie.  Margaret is their daughter. 
 
The fire had broken out on the night of 6th January 1889.  The Wyndhams had only moved 
into the house in 1886.  The cause was a lighted candle left in a linen cupboard.  The fire 
destroyed the house except for the external walls and the service wing.  Wyndham had 
insured his home and the pay-out meant it could be rebuilt.  By August 1891 the family were 
able to move back in. 
 
The Wyndhams were members of the ‘Souls’.  The blurb on Jane Abdy & Charlotte Gere’s 
book ‘The Souls’, published in 1984, says, ‘English Society at the turn of the century has a 
legendary glamour, but no group within it had the distinction, brilliance and allure of the 
close-linked coterie dubbed the ‘Souls’.  This circle of friends included a Tory Prime Minister, 
A. J. Balfour; the wife of a Liberal Prime Minister, Margot Asquith; and Lord Curzon, Viceroy 
of India.  The women ‘Souls’ were renowned for their spirited charm as much as for their 
spectacular beauty. 
 
In contrast to the opulent style of the Marlborough House Set, the Souls were serious and 
studious, sharing mutual interests in literature and art.  Violet, Duchess of Rutland, was 
herself a notable artist, while other members of the group were patrons of the Pre-
Raphaelites and encouraged and participated in many Art and Crafts activities.  Their famous 
country house week-end parties attracted much sought-after guests, such as Henry James, 
Oscar Wilde, Max Beerbohm, John [Singer] Sargent and Mrs Patrick Campbell…’ 
 

 

Left:  A book cover featuring a painting of Lady 
Elcho by Edward Poynter. 
Collection: not known 
 

Right: (Detail) a goldfish bowl 
 
 

Note: Edward Poynter’s married the sister of 
Edward Burne-Jones’s wife, Georgiana.  By 
marriage, both men were uncle to Rudyard 
Kipling and Prime Minister Stanley Baldwin.  In 
1896, Poynter was elected President of the 
Royal Academy. 
 
 

Left: Lady Desborough - not dated 
Photographer: Cyril Flower 
 

Note: Cyril Flower was a friend of Whistler - see page 5. 
 

Right: Mrs Patrick Campbell, actress - c. 1890s 
Bassano Ltd. 
Collection: National Portrait Gallery, London 
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Mary Wyndham, the eldest daughter of Percy Wyndham, married Hugo Charteris, Viscount 
Elcho, in 1883.  Their country retreat was Stanway in Gloucestershire.  Jane Abdy & Charlotte 
Gere wrote, ‘The weekend programme was gentle… There was village cricket, croquet, and 
there was the famous ‘Games’; but these were not taken nearly so seriously at Stanway as 
they were at other Souls’ houses.  Lady Elcho’s favourite was called ‘Unwinding’; one person 
chose a word, then another a word associated with it, and so on; and then each person had 
to unwind the words in reverse.  In one popular game two people pretended to be historic 
personages meeting in Hades, and the others tried to guess who they were.  There were acting 
games and charades, often inspired by Mrs Patrick Campbell, a frequent guest.  A peculiar 
sort of hide-and-seek took place too: blindfolded protagonists buffeted each other with 
rolled-up newspapers.  There was an air of hilarity rather than of erudition.’ 
 
Another ‘Soul’ was Lady Desborough.  Jane Abdy & Charlotte Gere wrote, ‘The weekend was 
fully organized.  Nine-o’clock breakfast began the day, the hostess presiding at the table in 
sparkling form till the last sleepy guest came down.  Various sports were suggested, croquet 
or punting parties on the Thames.  Lady Desborough herself would play tennis… the legendary 
‘Games’ continued, played in the afternoon and after dinner.  There were an imaginative 
mixture of guests: girls and boys of eighteen were invited with politicians, writers and 
painters.  A debutante might find herself seated next to Mr Balfour or Rudyard Kipling at 
dinner, a juxtaposition that delighted each equally.’ 
 
 

 

Upon marrying the sister of his American 
publishing agent, Rudyard Kipling and his wife 
settled in New England, USA.  Arthur Conan 
Doyle visited them for two days.  He had brought 
his golf clubs and gave Kipling lessons. 
 

There are only 3x degrees of separation between 
David Parr / Frederick Leach and Sir Arthur Conan 
Doyle via William Morris, who knew Oscar Wilde, 
who, in turn, dined with Sir Arthur Conan Doyle 
at the Langham Hotel on 30th August 1889.  

  

Rudyard Kipling (1865 – 1936) 
Image: Elliot & Fry, 1895 

Sir Arthur Conan Doyle (1859 – 1930)  
Image: Sherlock Holmes Society London 

  
 
In 1927, The Strand Magazine held a 
competition to see if any of its readers could 
determine which of Sir Arthur Conan Doyle’s 
‘Sherlock Holmes’ stories the author 
considered to be his finest and in order. 
 
They were: 

(1) The Adventure of the Speckled Band - 1892  
(2) The Red-headed League - 1891  

 
(3) The Adventure of the Dancing Men - 1903 
(4) The Final Problem - 1893  
(5) A Scandal in Bohemia – 1891 
(6) The Adventure of the Empty House – 1903 
(7) The Five Orange Pips - 1891  
(8) The Adventure of the Second Stain – 1904 
(9) The Adventure of the Devil’s Foot - 1910 
(10) The Adventure of the Priory School - 1904  
(11) The Musgrave Ritual - 1893  
(12) The Reigate Squires - 1893 
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The David Parr House 
automaton 

The Turk – 1783 
Two copper engravings from Karl Gottlieb von Windisch’s book ‘Briefe über 
den Schachspieler des Hrn. von Kempelen’ 

 

Automata 
 
The David Parr House has an automaton.  When set to run, David Parr commences painting 
his living room.  One of the most fascinating historic automatons, the Turk, was destroyed 
two weeks before David Parr was born – that said, there is no connection between the events. 
 
In his book, ‘The Turk: the life and times of the famous eighteenth-century chess-playing 
machine’, published in 2002, Tom Standage wrote, ‘On an autumn day in 1769, a Hungarian 
nobleman named Wolfgang von Kempelen attended a conjuring show at [Schönbrunn Palace] 
the court of Maria Theresa, empress of Austria-Hungary.  So unimpressed was Kempelen by 
the performance that he declared he could do better himself.  Maria Theresa held him to his 
word and gave him six months to prepare a show of his own.  Kempelen did not disappoint; 
he returned to court the following spring with a mechanical man, fashioned from wood, 
powered by clockwork, dressed in a stylish Turkish costume – and capable of playing chess. 
 
The Turk, as the contraption became known, was an instant success and enjoyed an illustrious 
career in Europe and America during the next eighty-five years.’  It became associated with 
Benjamin Franklin, Napoleon Bonaparte, who played the Turk in 1809 at Schönbrunn Palace 
and Edgar Allen Poe. 
 
Spoiler alert!  According to John Gaughan, there have been many books published about the 
Turk but contemporary recollections in print are rare.  Joseph Racknitz published a book in 
1789 in which he detailed how he thought the Turk was operated.  He was correct in his 
assumption that a human operator was hidden inside the Turk’s cabinet, shielded by the 
clockwork mechanism - seemingly, he got the position of the operator and the dimensions 
wrong though.  The operators were a series of chess masters who were incentivised to keep 
the secret by the earnings made from their performances.    
 
To prevent discovery, the performance involved a lot of misdirection.  Doors were opened 
and spectators were invited to look inside.  A box was placed on the top of the cabinet and 
the presenter would peer inside during the performance, planting the idea that the box was 
critical to its workings.  Presumably, its actual purpose was to buy the operator some time if 
there was a problem.  Similarly, the Turk had a pipe to provide a reason for the smoke from 
the candles, and, later, the oil lamps, the operators used. 
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An illustration from a book by Joseph 
Racknitz, published in 1789. 

John Gaughan’s reconstruction of the Turk, 
completed in 1984.  Image use: Creative Commons 

 
The Turk could pick up chess pieces and move them around the board.  The operator not only 
had to move the Turk’s hands and work his facial expressions but follow the game below the 
actual board.  This was done either by a series of strings and magnets or pantographs. 
 
Its next owner added a voice box so that the Turk said, ‘Échec’ (French for ‘check’). 
 
The Turk toured Europe, travelled to London, and was taken to America and Cuba.  Its 
operator died in Cuba from yellow fever and its owner on the voyage back to America.  Its 
owner changed another two times - it came to Philadelphia via Edgar Allen Poe’s personal 
physician - before it was finally donated to the Chinese Museum in Philadelphia after the Turk 
failed to attract audiences once the secret had been revealed. 
 
Tom Standage wrote, ‘On the evening of July 5, 1854, a fire broke out in the National Theatre 
[Philadelphia], on the same street as the Chinese Museum.  The flames spread rapidly, 
engulfing a dozen shops and houses, and by half past ten had reached the museum.  There 
would have been time to rescue the Turk, had anyone thought of it; but by the time Silas Weir 
Mitchell arrived on the scene to save the automaton; it was already too late.  “Struggling 
through the dense crowd, we entered the lower hall, and passing to the far end, reached the 
foot of a small back staircase,” he later recalled. “The landing above us was concealed by a 
curtain of thick smoke, now and then alive, as it were, with thick tongues of writhing flame.  
To ascend was impossible.”  Standing helpless at the bottom of the stairs, the younger 
Mitchell paused for a few moments before turning to leave the building.  And, amid the fire’s 
crackling wood and shattering glass, he fancied that he heard the Turk’s last words - “Échec! 
Échec!” - as it was finally engulfed by flames.’ 
 
When the Metropolitan Museum, New York, brought various artefacts together for its 
exhibition ‘Making Marvels: Science & Splendour at the Courts of Europe’, which ran from 25 
November 2019 to 1 March 2020, John Gaughan’s Turk was the only reconstruction placed 
on view. 
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YouTube has numerous short films of automata.  The following examples are of historic and 
contemporary automata: 
 
(If the links below don’t work, just google ‘YouTube’ and it will come up.  Then, use YouTube’s ‘search’ bar.)   
 
 

(1) 

 

 Keith Newstead’s Gormenghast: 
 

https://www.youtube.com/watch?v=v3fyV06D1gk 
 
The Guardian described Keith as the UK’s 
pre-eminent maker of automata. 
 
 

https://www.theguardian.com/artanddesign/2020/dec/02/
keith-newstead-obituary 

 
Photo credit: The Guardian – 2nd December 2020 

    

(2) 

 

 The Peacock Clock – designed in 1772 
Made in London by James Cox, assisted by 
Friedrich Jury 
The State Hermitage Museum 
 
Early automata were often built by 
clockmakers as they understood clockwork 
mechanisms. 
 
https://www.youtube.com/watch?v=ilPlVRoUl_8&t=126s 
 

Image credit: Antonio Zugaldia – 2008 
Image use: Creative commons 

    

(3) 

 

 The Maillardet Automaton was made by 
Henri Maillardet in London in 1800.  It writes 
poems and draws. 
 

It is in the Franklin Institute in Philadelphia, 
USA, and was the inspiration for the 
automaton in the film ‘Hugo’. 
 

The following link is a filmed demonstration 
of the Maillardet Automaton in action: 
 

https://www.youtube.com/watch?v=Tv5U_fEvrMA 
 

Image: Daderot – 2011 
Image use: Creative Commons 

    

(4) 

 

 Curious Contraptions – A 2.36 minute film 
on Keith Newstead which highlights some of 
his other creations. 
 

https://www.youtube.com/watch?v=YdfzSBZTSkc 
 

 
Image: snapshot of the Exploratorium film. 

    

https://www.youtube.com/watch?v=v3fyV06D1gk
https://www.youtube.com/watch?v=ilPlVRoUl_8&t=126s
https://www.youtube.com/watch?v=Tv5U_fEvrMA
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(5) 

 

 Nancy is a late 19th century stage 
automaton, designed to be driven by a hand 
crank from under the stage. She is made of 
papier-mâché.  She can move her eyes and 
eyelids, turn her head and nod, bend, cross 
her legs and sew! 
 

https://www.youtube.com/watch?v=k_g7ISS9nFA 
 

Image: snapshot of the House of Automata film. 
    

(6) 

 

 Paul Spooner giving a 7-minute lecture in San 
Francisco highlighting some of his automata. 
 
https://www.youtube.com/watch?v=J3QEY0yW
4Fw&t=401s 
 

    

(7) 

 

 Thomas Kuntz’s ‘The Alchemyst’s 
Clocktower’.  The Turk was said to have 
frightened some people in the audience.  
Watching the film of Kuntz’s automaton, it is 
easy to see why. 
https://www.youtube.com/watch?v=drofW-ELc-0 

 
Image: snapshot taken from YouTube video 
Image use: Creative Commons 

    

(8) 

 

 29 automata in 6 minutes – this film 
shows that automata do not have to be 
complicated. 
 

It also covers a range of mechanisms. 
 

 
https://www.youtube.com/watch?v=-OJ1Yc2SwAs 

Closing image… 
 
On 26th April 1870, William Morris and Dante Gabriel Rossetti dined at Rules Restaurant, 
Maiden Lane, London, where they enjoyed a large meal of oysters.  These days the eatery is 
better known for appearing in the James Bond / 007 film ‘Spectre’ and Downton Abbey. 
 

 

 
 
 
 

 
Rules Restaurant, Maiden Lane, London –  
the ‘oldest restaurant in London’ 
Image credit: The Guardian – 12th April 2020 

 

 

 
 

https://www.youtube.com/watch?v=J3QEY0yW4Fw&t=401s
https://www.youtube.com/watch?v=J3QEY0yW4Fw&t=401s
https://www.youtube.com/watch?v=drofW-ELc-0
https://www.youtube.com/watch?v=-OJ1Yc2SwAs

