August 2020 - ‘Arthur & Oscar’

AFTERWORD

Why a story about Sir Arthur Conan Doyle and Oscar Wilde?

To date, I have submitted four ‘Sherlock Holmes’ stories. These were inspired by a wonderful
photo of Frederick Leach (David Parr’s employer) and his assembled workers taken, in 1882,
on a day out to Clayhithe. The men are arranged in rows, like a collegiate photo. One man
stands out from all the others because of his physique and his hat. The man is tall, has a
Holmesian quality, and, most importantly, is the only one wearing a deerstalker. The wearer
is none other than David Parr.
Remarkably, both men were born in 1854. David Parr was born on 19 th July 1854 and in Sir
Arthur Conan Doyle’s story ‘His Last Bow’, set in 1914, Sherlock Holmes is described as sixty
years of age - his birthday is 6th January.
Incredibly, Oscar Wilde was also born in 1854 on 16th October. He died at the age of 46 in the
run-down Hotel d’Alsace, at 13 rue des Beaux-Arts, in Paris on 30th November 1900.

Arthur Conan Doyle – 1893
Photographer – Herbert Rose Barraud
Collection:
Sherlock Holmes Society London

Oscar Wilde – 28 May 1889
W. & D. Downey
Collection: National Portrait Gallery
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Oscar Wilde perfected his persona of a dandy after coming into the orbit of the artist James
McNeill Whistler. Whistler was a great wit who rubbed shoulders with Pre-Raphaelites of the
first and second generation, although his neighbour Dante Gabriel Rossetti had tired of him
after a few years, but they continued to have many acquaintances in common.
As a student at Oxford (1874 -1878) Wilde had adopted the Pre-Raphaelites’ and Whistler’s
passion for beauty, for literature, peacock feathers and blue china. He had also decorated his
rooms with lilies and sunflowers. His link to the emerging philosophy of aestheticism was
compounded by having had Walter Pater and John Ruskin as tutors.
Stephen Fry speaking about Wilde at the Oxford Union, putting forward the case that Wilde
was one of the five greatest Oxonians – see following link – counters evidence I cite in this
Afterword.
https://www.youtube.com/watch?v=IporlmXXDeY&t=260s
Readers who watched Fry speaking so compellingly about Wilde will have spotted that,
contrary to my ‘August’ story, Oscar Wilde knew how to deal with the threat of black mail. In
order to drive my narrative forward it was necessary to have Doyle advise Wilde when faced
with such a threat.
Regular readers know that I like to link David Parr either to Sherlock Holmes or Sir Arthur
Conan Doyle (1859 – 1930) as a fun challenge or to highlight his actual link to William Morris,
his employer’s prestigious patron, or, more tenuously, to other Pre-Raphaelites and those of
their ilk, making Doyle and Wilde dining together an extraordinary convergence of these two
aims.
Arthur Conan Doyle and Oscar Wilde dined with Joseph Marshall Stoddart, editor of the
American publication ‘Lippincott's Monthly Magazine’, on 30th August 1889 at the Langham
Hotel in London.
At the time, Oscar Wilde was editor of ‘The Woman’s World’, if only just, as he had told the
Board of Inland Revenue in April of 1889 he would be leaving in August. He had taken on the
role in April 1887 when it was still ‘The Lady’s World’. He wanted to make sweeping changes,
as indicated by the change in the periodical’s title, however, after some initial success, for
example in abolishing regular features that were trite and commissioning articles which
discussed problems faced by women such as how they might gain an education, within eight
months of taking up the post, he began to meet with opposition from the board.
Wilde was contracted to spend two mornings a week at the magazine’s offices. The regular
income allowed him to spend his free-time writing. He produced pieces for other publications
and wrote poems, reviews, essays and short stories.
As for Arthur Conan Doyle, after obtaining his Doctor of Medicine, he gained work experience
as a ship’s surgeon and from sharing a medical practice. He trained to become an
ophthalmologist and opened a consulting room, but it proved a failure. He wrote ‘A Study in
Scarlet’ in three weeks and secured a publishing contract at the end of 1886. His first book
was followed by a historical novel, ‘The Mystery of Cloomber’, which was published in 1888.
Interestingly, Wilde’s father was the Ophthalmologist Royal in Ireland and had been knighted
in 1864 for his services. Another thing Wilde had in common with Doyle is that, as a student,
he had boxed. Otherwise, Wilde had openly scorned ‘manly’ sports.
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It was Stoddart’s wife who, upon having read ‘A Study in Scarlet’, recommended he seek out
Doyle on his visit Britain to secure talented writers for ‘Lippincott's Monthly Magazine’.

The Langham Hotel – Illustrated London News, 8th July 1865

The meal at Langham’s Hotel resulted in commissions for both Doyle and Wilde. Doyle wrote
‘The Sign of Four’, which Stoddart published in February 1890, and Wilde wrote ‘The Picture
of Dorian Gray’, published in the magazine in July 1890. Both their careers as writers took off
as a result.
In his memoirs, Doyle described it as a ‘golden evening’. He conveys the magnificent
impression Oscar Wilde made and recounts of one of the stories with which Wilde had regaled
the other gentlemen. Doyle mentions having run into him again after a long interval and
having encountered a different man.
I introduced Wilde in July’s Afterword when he appeared at one of James McNeill Whistler’s
Sunday Breakfasts. On that occasion he had also made a different impression:
“It was at one of the Whistler breakfasts, at which I was present,” Watts-Dunton records, that
Oscar Wilde first emerged from obscurity, and began to play his part in the world… Whistler
seemed rather taken by surprise when the new-comer entered; but this did not in the least
disturb the splendid ease and savoir faire of the new breakfast guest. He was extremely unlike
the Oscar Wilde of his subsequent masquerading period.”’
Given these varying accounts, one is left with the impression that Wilde was well on the way
to being at the height of his powers and on top form at the Langham Hotel.
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Why a story about Jack the Ripper?
The Whitechapel Murders commenced on 3rd April 1888 and ended on 13th February 1891.
With Doyle’s and Wilde’s meeting at the Langham Hotel coinciding with the Ripper’s killing
spree in the East End, it had a bearing on the question: if Doyle’s and Wilde’s evening had
continued, what adventure would they have had? Researching the murders, as one might
expect, it was noted that the sales of newspapers shot up every time the discovery of another
victim was reported, presenting me with an idea.
The book ‘They All Love Jack’ by Bruce Robinson came up in my research. Robinson is a
director, screenwriter, novelist and actor. He wrote the screenplay for The Killing Fields
(1984) and both wrote and directed the cult classic Withnail and I (1987).’ Robinson was
lauded for the forensic and scholarly research he undertook prior to embarking on his film
scripts based on factual topics. He was no less thorough when turning his attention to Jack
the Ripper. Because of his meticulous research, the book took 15 years to complete. The first
few years had been spent reading everything written by other authors on the subject.
Why Jack the Ripper? Robinson was in Los Angeles when he read a Raymond Chandler book
on the Herbert Wallis murder case, which Chandler claimed to be insoluble. Upon his return
to the UK, Robinson began phoning around to get source material. Scotland Yard gave him
the telephone number of a true crime research firm. Phoning it, a man (Keith Skinner)
answered. Some minutes into the call he recognised Robinson’s voice. They had both worked
on a Zefferelli film. They met and Skinner agreed that the Wallis case was, according
Robinson’s paraphrasing at a ‘5x15’ initiative, ‘a great case but nothing like the mother’. The
‘mother’ being Jack the Ripper. Whereupon Skinner said, ‘But, no one is going to bust it’.
Robinson bet his acquaintance £5.00 he could.
What has Robinson’s candidate for Jack the Ripper got to do with David Parr and Frederick
Leach? Hopefully, nothing but, if Robinson is right, his candidate rubbed shoulders with
William Morris and Sir Frederick Leighton as his candidate was a member of the Artists’
Riffles – without giving too much away, he was not an artist but a composer of songs.
According to the National Army Museum, ‘The regiment was raised as part of the rifle
volunteer movement of 1860 with the full title 38th Middlesex (Artists) Rifle Volunteers, sonamed as it was mainly composed of painters, sculptors, engravers, musicians, architects and
actors. One of the first officers was Frederick Leighton (later 1st Baron Leighton), who was
subsequently both Honorary Colonel of the regiment and President of the Royal Academy of
Arts. Other famous volunteers include John Everett Millais, William Morris and Holman Hunt.’

The Artists’ Riffles in Camp
(1884)
Godfrey Merry

Collection:
National Army Museum
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The Artists’ Riffles were mentioned in ‘March’s’ Afterword as they had come up in my
research, which, at the time, suggested the company was mostly comprised of artists from
the Holland Park Circle.
However, according to and courtesy of the ‘Victorian Web’, the Artists’ Riffles comprised of
the following artists (note: the following section has been abbreviated for clarity),
Founding Members

Left to right: Dante Gabriel Rossetti, John Everett Millais, William Morris, Edward Poynter.
Founding members of the Artists’ Rifles included painters George Frederic Watts, William
Cave Thomas, William Holman Hunt, Dante Gabriel Rossetti, John Everett Millais, Edward
Burne-Jones, William Morris, Edward Poynter, and Valentine Prinsep. Members nominated
friends as recruits.
Note: the images of Dante Gabriel Rossetti, William Morris and Frederic Leighton are from the National Portrait Gallery’s collection.

Members from the 1870s

Left to right: John Ruskin, Ford Madox Brown, Fredric Leighton, Luke Fildes.
During the 1870s, members of the Artists Rifles included Field Talfourd, portraitist Lowes Cato
Dickinson, author and critic John Ruskin, the German-born painter Carl Haag, Ford Madox
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Brown, George Price Boyce, Robert Braithwaite Martineau, William Wilthieu Fenn, portraitist
Henry Tanworth Wells, John Bagnold Burgess, Edwin Longsden Long, John Roddam Spencer
Stanhope, Frederic Leighton, Joseph Middleton Jopling, Arthur Hughes, George Vicat Cole,
Henry Holiday, Charles (Carlo) Edward Perugini, Simeon Solomon, Marcus Stone, Frederick
Walker, Albert Joseph Moore, William Blake Richmond, Samuel Luke Fildes and his friend
Henry Woods, Walter William Ouless, and John William Waterhouse.
The webpage goes on to name members of the ‘St. John’s Wood Clique’, sculptors and artists
in other mediums etc. and a note to sources - see following link.
http://www.victorianweb.org/history/army/artistsrifles.html
Numerous candidates for Jack the Ripper have been put forward only to be discounted.
How can we be confident that Bruce Robinson has identified the right man?
There will be readers who will think it unlikely anyone will propose a candidate who meets all
the criteria - someone who had motivation, the opportunity etc. - as convincingly as Robinson
and supported with as much evidence as he was able to provide. And, at the other extreme,
there will be readers who will never be convinced.
For my part, I stumbled across evidence supporting his research in the most unlikely
publication. In ‘The Illustrated Queen Almanac & Lady’s Calendar’ - the ‘Hello Magazine’ of
the Victorian era - I stumbled across the following portrait of Wilhelm Ganz who was
Robinsons’ candidate’s professional collaborator:
‘Herr Wilhelm Ganz comes of a distinguished musical family. He was born in Mayence-onthe-Rhine [Mainz], November 6 1833 in which town his father, Hof Kapellmeister Adolph Ganz
was conductor of the opera during a period of twenty-five years… Wilhelm returned to
England and in 1852 he competed successfully for the post of organist at the German Savoy
Church. In the same year he was engaged in the orchestra of the New Philharmonic concerts,
then first started. Twenty-two years later he became director of these concerts… Mr Ganz
was appointed Organist to the Grand Lodge of England in 1871. Grand Organist of the Order
of the Knights Templar in 1873 by H.R.H the Prince of Wales the Grand Master; also was last
year chosen for a similar post in connection with the Order of Mark Masons in England.
The latest enterprise of magnitude in which Mr. Wilhelm Ganz has engaged in the
organisation of the orchestral concerts given at St. James’s Hall during the London season.
They have served to prove his capability as a conductor and the unrivalled excellence of the
band he has gathered around him, but also introduced many important musical compositions
comparatively or wholly unknown in England…’
I knew that Robinson had claimed that his candidate had been appointed organist at the same
masonic lodge as Britain’s future King. Yet, here was Wilhelm Ganz being cited as holding the
very same position. Clearly, they couldn’t both be in post at the same time. Following this
up, I found that Ganz had held the post only a matter of years before Robinson’s candidate,
that there was no overlap. This convinced me that Robinson had been thorough in his
research and I could read his book with confidence.
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Robinson’s candidate not only found himself in the presence of the future King at their Lodge,
he entertained him at a historic Artists’ Rifles event.
Note: Despite revealing a connection between his candidate and the Masons, Bruce Robinson
has said at events to publicise his book he has nothing against modern Free Masonry.
Similarly, the David Parr House and I hold the same position.

Bruce Robinson (see painting)

Artist: Alastair Adams (In the foreground)
Member of the Royal Society of Portrait Painters

Given that the David Parr House celebrates the decorative arts and those behind their
creation, it was important to show both Bruce Robinson and his portraitist Alastair Adams.

What links Robinson’s book with Sherlock Holmes and Trumpington?

Sir Arthur Conan Doyle’s short story ‘The Adventure of the Missing Three-Quarter’ was first
published in ‘The Strand Magazine’ in August 1904, with illustrations by Sidney Paget.
Holmes is approached by Mr. Cyril Overton of Trinity College, Cambridge, in respect of the
disappearance of Godfrey Staunton.
Holmes follows a man he suspects is in contact with the missing Staunton. The man manages
to outwit him. Thereby, Holmes wastes a day going to Chesterton, Histon, Waterbeach and
Oakington.
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Illustration:
‘The Adventure of the Missing Three-Quarter’
Artist: Sidney Paget
Publication: The Strand Magazine
Published: 1904

After his failed attempt to find Staunton, Holmes resorts to employing Pompey, described as
‘…the pride of the local draghounds – no very great flier, as his build will show, but a staunch
hound on scent’. When Watson enquires, ‘What have you done Holmes?’, his collaborator
answers, ‘…I walked into the doctor’s yard this morning, and shot my syringe full of aniseed
over the hind wheel [of the carriage]. A draghound will follow aniseed from here to John o’
Groat’s…’. Whereupon Pompey leads them to an isolated cottage in a field close to the village
of Trumpington where the mystery is solved.
Sir Arthur Conan Doyle used actual reported cases as inspiration for his Sherlock Holmes
stories – the example used in ‘May’s’ Afterword was Lily Langtry, who was considered the
great beauty of the late Victorian era and known for her association with the Prince of Wales.
Her exploits are generally considered to have been the basis for Doyle’s ‘A Study in Scarlet’.
Similarly, I believe Doyle was inspired by real-life events to include a hound to pick up a scent
trail in his Sherlock Holmes story. The police attracted negative newspaper coverage after
employing bloodhounds to catch the Ripper. Rather than taking them to the locations where
the Ripper committed his shocking crimes in Whitechapel, in the East End of London, the
police took them to Hyde Park some five miles away.
The papers were quick to report on the success of Smoker, a Spitzbergen Terrier, who found
a human leg at New Scotland Yard. The building was still under construction and the location
of another gruesome find. Workers had discovered a parcel containing the mid-section of a
women’s body. The police had been alerted and checked the area for clues but had failed to
find the buried leg. Having been bested by a journalist’s dog, the press printed the story to
further highlight the futility of action taken by the police to find the Ripper.
Bruce Robinson must have enjoyed relaying these events in his book (‘They All Love Jack’) as
he applies lashings of sarcasm on top of those dealt by the press at the time.
Returning to ‘The Adventure of the Missing Three-Quarter’, one theory as to the inspiration
for the isolated cottage is that it was ‘Shepherd’s Cottage’, which in 1885 stood approximately
a ¼ of a mile from the Cambridge - Bletchley Branch railway line (by 1924 it was known as the
Cambridge – Bedford railway line) and equally distant from Hauxton Road. It is possible that
Doyle saw it from his railway carriage, this would have been before the Prisoner of War Camp
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was built, when the cottage was still situated some distance from any settlements as the
aerial photo below confirms.
Before it was pulled down, ‘Shepherd’s Cottage’ could be seen set back from the Plant
Breeding Institute, the WWII Prisoner of War Camp having been removed. The site where the
cottage stood has turned into a small tree-covered wilderness. Having come up to date, its
former location is better described as having been between Trumpington Park & Ride and the
M11 (completed between 1975 – 1980).

Trumpington Church is the pale structure left of centre and 0.5 cm below top, and Anstey Hall to its right
Byron’s Pool, Grantchester
(See dark clump of trees) >

< Cambridge-Bletchley trainline

Cambridge-Bletchley trainline >

Shepherd’s Cottage

>>

(See black roof amongst white
structures)
Note: the dark coloured field is the
approximately location of the M11. >

< Shelford Road,
Trumpington
<<< WWII Prisoner of War Camp
(The huts are regular in shape
and spacing)

Hauxton Road, running North to Trumpington village
Photo: Courtesy of the Trumpington Local History Group, taken c. 1950

In ‘June’s’ Afterword I discussed George Bernard
Shaw’s connection to William Morris and his family.
On 24 September 1888, Shaw commented
sarcastically on the media's sudden concern with
social justice in a letter to ‘The Star’ newspaper.
‘…Whilst we conventional Social Democrats were
wasting our time on education, agitation and
organisation, some independent genius has taken the
matter in hand, and by simply murdering and
disembowelling ... women, converted the proprietary
press to an inept sort of communism.’

Image: Public domain

The ‘Nemisis of Neglect’ was Sir John
According to Wikipedia, ‘The poor of the East End had Tenniel’s response to the Ripper
murders and published in ‘Punch’
long been ignored by affluent society, but the nature
magazine in 1888.

of the Whitechapel murders and of the victims'
impoverished lifestyles drew national attention to
their living conditions. The murders galvanised public
opinion against the overcrowded, unsanitary slums of
the East End, and led to demands for reform.’

Tenniel was the original illustrator of
‘Alice in Wonderland’ and ‘Punch’
magazine’s
principal
political
cartoonist.
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Regular readers will know that I like to include a game of ‘Six Degrees of Separation’ to place
David Parr and Frederick into their Victorian world. This month, I am playing ‘What links…’. I
dedicate this section to my fellow ‘Writer in Residence’ and gardener Elizabeth McKellar.
What links Dante Gabriel Rossetti’s painting ‘La Bella Mano’ to famous gardener and TV
personality Percy Thrower via - rather appropriately given the topic of the previous section
- some bloodhounds?

La Bella Mano – 1875
Dante Gabriel Rossetti
Collection:
Delaware Art Museum, Delaware

In ‘July’s Afterword, I introduced Murray Marks (1840 – 1918) whom Frederick Leyland
described as ‘A man of exquisite taste’. Marks was acquainted with William Morris, Philip
Webb, James McNeill Whistler, Charles Fairfax Murray, John Ruskin, Charles Dickens, Frederic
Leighton, John Everett Millais, as well as many other notable Victorians.
Marks’s biographer, G. C. Williamson, commences his chapter on Dante Gabriel Rossetti with
‘There were no episodes in his life of which Murray Marks was more proud than those which
connected him, in very intimate fashion, with Rossetti. He carefully preserved most of the
letters he had from that artist, and regarded the friendship he had with him in the sense of a
high honour.’
In February 1875, Murray Marks commissioned Rossetti to paint ‘La Bella Mano’. The original
contract was donated by Marks to the Fitzwilliam Museum, Cambridge.
Possession of the painting transferred to F. S. Ellis (1830 – 1901), who was Murray Mark’s
friend and the Godfather of his only child. Ellis was also Rossetti’s and William Morris’s
publisher and friend. Interestingly, the year after Rossetti died, Ellis loaned the painting to
the Royal Academy so it could be included in the ‘Old Masters’ exhibition of 1883.
When Ellis retired, it became the property of Sir Cuthbert Quilter, 1st Baronet (1841 – 1911).
Williamson wrote of Quilter’s ownership of the Rossetti painting, ‘… and [it] was one of the
choicest of his treasures, hanging at Bawdsey Manor, Felixstowe.’
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Bawdsey Manor, Felixstowe
Photograph and (pre-adapted) text:
Keith Evans
Creative Commons Attribution-Share Alike 2.0
Generic

Collection: Geograph Project
Bawdsey Manor was built by Sir
Cuthbert Quilter between 1886 and
1910, it was purchased by the Air
Ministry in 1936, becoming RAF
Bawdsey. It was here that Robert
Watson-Watt and his team invented
Radar, which was to play such a vital
part during the Second World War.

According to Wikipedia, RAF Bawdsey ‘…continued as a radar station through most of the Cold
War. Demolition of the 10 towers began in the 1960s, and are now gone. Bawdsey Manor
continued as an RAF base through the Cold War and Bloodhound Missiles were sited on the
cliffs until the Bloodhound force ceased operations in 1990, when all the missiles were
withdrawn to RAF West Raynham. RAF Bawdsey was closed in 1991.’
‘…Maude Marion Quilter (born about 1868) of Bawdsey Manor, daughter of Sir William
Quilter, 1st Baronet, married Frederick Denny in 1888 and later had Horwood House as her
country residence. It was at Bawdsey Manor that she knew of Harry Thrower, the father of
Percy Thrower, as he was a gardener there. When Maude wanted a head gardener at
Horwood House, she recruited Harry and he remained there the rest of his life.’

Image: public domain.

Horwood House,
near
Little
Horwood,
Buckinghamshire, when it
was in the ownership of the
Denny family.
Harry Thrower is buried in
St. Nicholas Church in Little
Horwood.
Percy Thrower was given employment on the estate and went on to work in the Royal
Gardens at Windsor.
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There is an interesting aside in respect of Dante Gabriel Rossetti’s neighbour, the artist
James McNeill Whistler, which brings this ‘What links…’ back to Tite Street, Chelsea, where
‘La Bella Mano’ was painted in Rossetti’s studio.
After winning his libel case against John Ruskin but, having been awarded only a farthing in
damages, Whistler was bankrupted by his legal costs and other debts, whereupon, in May
1879, he became bankrupt and was forced to sell his new ‘White House’ in Tite Street, which
the architect E. W. Godwin had designed for him.
Sir Cuthbert Quilter’s youngest child, Harry Quilter, who had studied at Trinity College,
Cambridge and was an art critic for a time, bought Whistler’s house. Quilter had roused
Whistler’s anger by his frank criticism of the artist’s Venetian etchings. His anger was further
fuelled when Harry - or ‘Arry’ as Whistler referred to him - refused to sell the house back and
upon his discovery that Quilter had re-decorated his former home.
The same year that Whistler had sued Ruskin (1877), William Morris had started ‘The Society
for the Protection of Ancient Buildings’, along with Philip Webb and others. In 1883, Whistler
noted, rather caustically, that, despite being concerned about the preservation of beautiful
buildings, Morris did nothing to preserve the White House, which was being ‘desecrated’ by
Harry Quilter.
The White House was demolished (some say scandalously) by Colin Tennant, later Lord
Glenconner, in 1965. Lady Glenconner wrote in her biography, ‘Lady in Waiting’, that the
house was sinking into the Thames. Tennent built himself a modernist house which had a
central spiral staircase. In the 1980s the house was completely encased in brickwork and
artificial stone mouldings as part of its complete transformation into a ‘Georgian’ mansion.

Oh, how the late Victorians must have laughed…
In ‘July’s’ Afterword I wrote, ‘Even though Oscar Wilde was a huge fan of Dante Gabriel
Rossetti and Algernon Swinburne, he never met Wilde and asked to be introduced to
Swinburne, who indulged him for only three minutes. Both Rossetti and Swinburne carried a
burning resentment that he had muscled in on their movement. Worse, he had attracted
ridicule, not only upon himself, but upon them.’ But, was Wilde entirely to blame?
The comic opera ‘Patience’ by Arthur Sullivan and W. S. Gilbert was first performed in April
1881, and is a satire on the Aesthetic Movement. The movement was considered an empty,
meaningless craze, making it an easy target for ridicule in the press. Such wide notoriety
helped make ‘Patience’ a big hit. Similarly, ‘The Colonel’, a play by F. C. Burnand, which
opened the same year, took George du Maurier’s satiric cartoons, published in ‘Punch’
magazine, as its inspiration – Sir Burnand was a playwright and became editor of ‘Punch’ from
1880 - 1906.
‘Patience’ and ‘The Colonel’ were preceded by a 1876 sketch, written by the actor George
Grossmith, called ‘Cups and Saucers’ which satirised the blue pottery craze and was revived
in 1878 as a companion piece to ‘H.M.S. Pinafore’.
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According to authors John B. Jones and Carolyn Williams, ‘The two poets in the opera
[‘Patience’] are given to reciting their own verses aloud, principally to the admiring chorus of
rapturous maidens. The style of poetry ‘Bunthorne’ declaims strongly contrasts with
Grosvenor's. The former's, emphatic and obscure, bears a marked resemblance to
Swinburne's poetry in its structure, style and heavy use of alliteration. The latter's ‘idyllic’
poetry, simpler and pastoral, echoes elements of Coventry Patmore and William Morris.’
‘A popular misconception holds that the central character of ‘Bunthorne’ was intended to
satirise Oscar Wilde, but this identification is retrospective. According to some authorities,
‘Bunthorne’ is inspired partly by the poets Algernon Charles Swinburne and Dante Gabriel
Rossetti, who were considerably more famous than Wilde in early 1881 before Wilde
published his first volume of poetry.’
The case for Wilde having been the inspiration for ‘Bunthorne’, albeit partially, has its roots
in something he had said. At Magdalen College, Oxford, (between 1874 and 1878), Wilde had
adopted many of the trappings associated with Dante Gabriel Rossetti and James McNeill
Whistler. He was particularly proud of his collection of blue china. When entertaining in his
student rooms he had famously declared, ‘I find it harder and harder every day to live up to
my blue china’. That this statement had spread beyond his college is evidenced by a carton
published in a May 1881 edition of ‘Punch’ which used his words as a caption. The
accompanying illustration shows a lady holding up an Oriental teapot. She looks as though
she has stepped out of a painting by Frederic Leighton or Lawrence Alma-Tadema, who
preferred classical themes.

Image: Public domain

Design for an aesthetic theatrical poster – ‘Punch’ Magazine
Published: May 1881
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George Grossmith in Arthur
Sullivan’s and W. S. Gilbert’s
comic opera ‘Patience’, playing
‘Bunthorne’.
(1)

Oscar Wilde
Max Beerbohm
Rossetti & his Circle, 1922
(2)

James McNeill Whistler
Harry Furniss
1880s – 1900s
Collection:
(3)
National Portrait Gallery

(1) According to Oscar Wilde’s biographer, Richard Ellmann, ‘The makeup and costume adopted by the first
‘Bunthorne’, George Grossmith, used Swinburne's velvet jacket, the painter James McNeill Whistler's
hairstyle and monocle, and knee-breeches like those worn by Oscar Wilde and others.’ (Whistler had a
tuft of white hair amongst his dark hair.)
(2) Richard D’Oyly Carte was the producer of ‘Patience’ and Wilde's booking manager in 1881 as his client’s
popularity took off. In 1882, after the New York production of ‘Patience’ opened, Gilbert Sullivan and Carte
sent Wilde on a US lecture tour, with his green carnation and knee-breeches, to explain the English
Aesthetic Movement, intending to help popularise the show's American touring productions.’
(3) James McNeill Whistler cultivated the persona of a wit and a dandy, which had a marked effect on Oscar
Wilde when he came into his sphere of influence.

Oscar Wilde,
wearing knee-breeches
Napoleon Sarony, 1882
Collection:
National Portrait Gallery

1881 programme for Arthur Sullivan &
W. S. Gilbert’s comic opera ‘Patience’.
Image: Public domain

James McNeill Whistler
Bernard Partridge
Watercolour, late 1880s
Collection:
National Portrait Gallery
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David B Elliott writes in his biography of his grandfather, Charles Fairfax Murray, subtitled
‘The Unknown Pre-Raphaelite’, that Murray had been smitten with one of Edward BurneJones’s models, called Reserva, a ‘dancer by profession, was later in the chorus of Gilbert
and Sullivan’s ‘Patience’, all of whom wore Lazenby Liberty’s dresses, an idea suggested by
Luke Ionides which led Gilbert to recast his plot from two rival curates to the rival aesthetes.

On February 5th 1876, ‘Punch’ magazine published a cartoon by George du Maurier entitled
‘The Aesthete’. The text, which was printed all in caps, read, ‘Steeped in aesthetic culture,
and surrounded by artistic wall-papers, blue china, Japanese fans, medieval snuff-boxes,
and his favourite periodicals of the 18th century, the dilettante de Tomkysn complacently
boasts that he never reads a newspaper, and that the events of the outer world possess no
interest for him whatever.’

Image: Public domain

A Legend of Camelot - George du Maurier’s parody of Pre-Raphaelitism
‘Punch’ Magazine - 17 March 1866

Georgiana Burne-Jones wrote in her ‘Memorials…’, ‘The Story of Peter Ibbetson, published
in 1892, revived in Edward’s mind the ancient kindness between himself and [George] du
Maurier, of whom he had seen but little for a long time, checked by resentment at the
parodies of Rossetti that appeared in ‘Punch’.
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A Private View at the Royal Academy, 1881 (Exhibited 1883) - William Powell Frith
Frith was a traditionalist who made his aversion to modern-art developments known
through his autobiography, his published reminiscences and other writings. He was also
an inveterate enemy of the Pre-Raphaelites and of the Aesthetic Movement, which he
satirised in his painting ‘A Private View at the Royal Academy, 1881’.
According to Wikipedia, 'The subject of the painting is the contrast between lasting historical
achievements and ephemeral fads. The portrait of Disraeli represents the former, and the influence
of the Aesthetic Movement in dress represents the latter. Aesthetic dress is exemplified by the
principal female figures, to the left, in green, pink and orange clothing. (1) Oscar Wilde, one of the
main proponents of Aestheticism, is depicted at the right behind the boy in the green suit, with
signature lily buttonhole, surrounded by female admirers.’
Fellow traditionalist (3) Frederic Leighton (standing and hatless) is featured in the painting, which
also portrays painter (8) John Everett Millais (wearing a top hat), actresses (4) Lily Langtry (in white)
and (6) Ellen Terry, stage actor/manager (7) Henry Irving (Terry and Irving can be seen behind
Wilde’s left shoulder), (1) Sir John Tenniel (hatless) and (2) George du Maurier (wearing a top hat),
both cartoonists for ‘Punch’ magazine.

In respect of contemporary dramatists writing for the West End stage, George Bernard Shaw
rated Oscar Wilde above the rest: “... our only thorough playwright. He plays with everything:
with wit, with philosophy, with drama, with actors and audience, with the whole theatre”.
However, his opinion wasn’t shared by other men of letters.
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Theodore Watts-Dunton, Dante Gabriel Rossetti’s friend who was featured in ‘July’s
Afterword, said of Oscar Wilde, “I saw him at those breakfasts [Whistler’s], Sunday after
Sunday, for that season and for other seasons, for his most notable conquest was Whistler
himself. Of course, that inevitable quarrel between Whistler and a friend [Wilde] came at
last…’
According to Joseph Bristow and Rebecca N. Mitchell’s ‘Public Domain Review’ article on
‘Oscar Wilde and Plagiarism’, when Wilde’s and Whistler’s friendship ended acrimoniously,
‘Whistler went so far as to call Wilde the criminal ‘arch-imposter’, the ‘detected plagiarist’,
and the ‘all-pervading plagiarist’. Yet, to Wilde, Whistler’s ‘shrill shrieks of plagiarism’ were
the pitiful sign of ‘silly vanity or incompetent mediocrity’.

Interior of Dante Gabriel Rossetti’s house at
Cheyne Walk - Image: Public Domain
Henry Treffry Dunn

Dante Gabriel Rossetti is seated closest to
the fire and Theodore Watt-s Dunn is seated
on the sofa.

Returning to Watts-Dunton, he continued, ‘As to Oscar Wilde, knowing the man as I did and
knowing the poets whom he caricatured, I naturally feel impelled to contradict a very natural
misconception as to what were his relations with them. Among all the artificial fibres in
Wilde’s constitution, however, there were three genuine strings: his affection for his mother,
his admiration of Rossetti, and his worship of Swinburne. Every other string in that wonderful
instrument, Oscar Wilde’s soul, seemed to me to be artificial - false. It was his misconception
as to the real teaching of their work that originated the amazing antics at Oxford that caused
some of the undergraduates to duck him in the Cherwell and wreck his rooms. It was his
misconception of the same things that caused him to continue those antics when he got to
London - antics the result of which was the advertising of his name by caricatures of him in
‘Punch’ and also by Gilbert’s comic opera, ‘Patience’. From the moment of these caricatures
it was supposed, not that he was the mouthpiece of the new romanticism – the great high
priest of which was Rossetti – but that he was, at least, brought into touch with Rossetti and
Swinburne. Now as a matter of fact he, never saw Rossetti in his life and saw Swinburne only
once, and that was for about three minutes.’
Watts-Dunton’s biographers, Thomas Hake and Arthur Compton-Rickett, continue, ‘Friends
of these great men [Dante Gabriel Rossetti, William Morris, Algernon Swinburne] have been
in the habit of smiling at the association, and let the misconception pass by unchallenged. If
one were to set to work to challenge and contradict all the misconceptions regarding great
writers and great artists, literature would simply consist of controversies. The fact is, as
Watts-Dunton asserted, that “until the publication of ‘The Ballad of Reading Gaol’ and ‘De
Profundis’, many students of English letters felt sure that, in spite of all the brilliancy of Oscar
Wilde’s comedies, his name would not pass into literature… “This alone seemed to render it
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unnecessary to set right a prevailing misconception as to Oscar Wilde’s relations with the new
movement in art and literature.” Watts-Dunton considered that the poems, “with all their
cleverness, were almost entirely imitative and derivative verses…”
Wilde was widely considered a plagiarist in his own lifetime. For his, 1892, ‘Lady Windemere’s
Fan’, he was said to have borrowed from several French plays and his most successful comedy,
‘The Importance of Being Earnest’ had been influenced by W. S. Gilbert’s 1877 play ‘Engaged’.
Watts-Dunton had frequently met Wilde out at dinner parties. According to Watts-Dunton’s
biographers, ‘Although he rated the bulk of Wilde’s literary work as negligible, he had the
highest opinion of his table talk. Speaking to an admirer of Wilde’s a few years ago, he said,
“Until I met Wilde I used to consider [George] Meredith as the most brilliant talker of his day;
but Wilde excelled Meredith. If Meredith could choose his topic, he was facile princeps of any
one else at the table ; but Wilde could turn – as Meredith could not always do – any chance
remark to happy and apt use. He never apparently led the conversation, but would interpose
remarks that were not merely delightfully witty, but delightfully provocative. His wit was
better tempered than Whistler’s ; farcically dogmatic, not spitefully dogmatic. In his writing
he plagiarised unblushingly, but his talk was often original. Therein lay his forte. Nothing he
wrote was ever so excellent as his impromptu sallies.”
Watts-Dunton’s biographers add, ‘It will be remembered that [William] Morris was struck by
Wilde’s vein of good nature. That also impressed Watts-Dunton.’

What of Sir Arthur Conan Doyle?
As mentioned in ‘August’s’ story, Doyle believed in spiritualism and was taken in by
photographs seemingly showing faeries and was ridiculed for his beliefs.
In respect of spiritualism, he was far from alone.
Henry Treffry Dunn, who was Dante Gabriel Rossetti’s copyist and assistant at Cheyne Walk
from 1867, wrote in his ‘Recollections of Dante Gabriel Rossetti and his circle’ (published in
1904), ‘It was about the first year or so of my intimacy with Rossetti that table-turning, spiritrapping, planchettes, and spiritualism under its many phases had taken hold of society, and
provided the trifles of the day. Whether Rossetti had any real belief in spiritualism, or
whether he wanted to persuade himself that he had, I can hardly say. He was of a highly
imaginative nature, and everything that appertained to the mystic had a strange fascination
for him. In spiritualism he took an interest for some time; he went to all the private séances
to which he happened to be invited, and now and again would give me an account of some
of them, when such well-known mediums as Mrs. Guppy, Mrs Fawcett [of Barnard Castle],
and Daniel Home [an extremely famous medium], and others were present.
The result of witnessing the performances of these professionals was that Rossetti thought
that, he, too, would have little séances at home, and from time to time Whistler, Bell Scott,
and a few other friends would meet together at Cheyne Walk to have their own experiences
of the matter. On these occasions the spirit-rapping and gyrations of tables would be carried
on until the uncanny hour of midnight. As each of the experimenters was suspicious of his
neighbour’s honesty when the table became rampant, the results were mostly unsatisfactory.
At one or two of these meetings, I remember, some remarkable messages were received from
the spirits, which could not be accounted for.’
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Mr Punch’s Personalities
XII. – Sir Arthur Conan Doyle
Your own creation, that great sleuth
Who spent his life chasing Truth –
How does he view your late defiance
(O Arthur!) of the laws of science?

He disapproves your strange vagaries,
Your spooks and photographs of fairies;
And holds your foot-cuffed when you’re fain
To navigate the vast inane

We sympathise with Holmes : and yet
In Punch’s heart your name is set;
Of every DOYLE he’s still a lover
For Dicky’s sake, who did his cover.

Artist: Bernard Partridge – Image: National Portrait Gallery
Text faithfully reproduced and structured to convey the page which was published in ‘Punch’ magazine on 12 May 1926

William Bell Scott wrote in his autobiography, ‘…But, enough of this: it would not have
appeared in these notes at all, but that so many times I have had this spiritualism or kindred
states of mind forced upon my attention, even by some of the ablest men mentioned in my
story.’
From ‘The Life of James McNeill Whistler’ by Joseph Pennell and Elizabeth Robins Pennell,
‘Whistler shared Rossetti’s interest in the spiritual manifestations that, for several years,
agitated the circle at Tudor House. He told us once of the strange things that happened when
he went to séances at Rossetti’s with Jo, and also when he and Jo tried the same things in his
studio and a cousin from the South, long dead, talked to him and told him much that no one
else could have known. He believed, but he gave up séances when they threatened to
become engrossing, for he felt that he would be obliged to sacrifice to them the work he had
to do in the world.’
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From Alan S. Cole’s diary, which forms a record of the dinners at James McNeill Whistler’s
home, the company and the talk, ‘March 12 (1876). Dined with Jimmy. Miss Franklin was
there. Great conversation of spiritualism, in which J. believes. We tried to get some raps, but
were unsuccessful, except in getting noises from sticky fingers on the table.’
According to Franny Moyle’s biography of Constance Wilde (The Tragic and Scandalous Life
of Mrs Oscar Wilde), Constance immersed herself in spiritualism and joined the Order of the
Golden Dawn.
And, according to Lucinda Hawksley’s biography of Princess Louise (The Mystery of Princess
Louise: Queen Victoria’s Rebellious Daughter), both Queen Victoria and Princess Louise held
séances. To avoid the occasions being reported in the press, the medium would be invited by
an acquaintance.

Some interesting asides…
Both ‘June’s’ and ‘July’s’ Afterwords featured Dante Gabriel Rossetti’s painting ‘Lady Lilith’.
Interestingly, Henry Treffry Dunn, who was employed by Rossetti as a copyist of his output
and as an assistant, produced the drawing below on the left. The version below, right, is in
the collection of the Metropolitan Museum of Art, New York, and is attributed to Rossetti.
Yet, (as highlighted by Wikipedia) according to David Wayne Thomas, it should be attributed
to Dunn (‘Cultivating Victorians: liberal culture and the aesthetic’ – published in 2004 by the
University of Pennsylvania Press). Thomas claims that Dunn painted the version below, right,
and was merely ‘touched up’ by Rossetti.

Lady Lilith
Henry Treffry Dunn
Date and collection unknown
Image: Public domain

Lady Lilith - 1867
Dante Gabriel Rossetti
Collection:
Metropolitan Museum, New York
Image: Public domain
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Bruce Robinson
Painted by Alastair Adams
Collection: Private

Valentine Rescuing Sylvia from Proteus
Holman Hunt – 1851
Collection: Birmingham Museum and Art Gallery

Reproduction permission: Alastair Adams

Velvet was an unintended theme this month. The actor George Grossmith adopted the poet Algernon
Swinburne’s velvet jacket to play ‘Bunthorne’ in Arthur Sullivan’s and W. S. Gilbert’s comic opera
‘Patience’. Researching whether any Pre-Raphaelite paintings had influenced David Parr’s inclusion
of quotes from Shakespeare in his house, my efforts proved inconclusive. However, I spotted a
similarity in Alastair Adam’s handling of velvet in his portrait of Bruce Robinson – see how one arm
rest is a burgundy red and the other a raspberry red – and Holman Hunt in his painting ‘Valentine
Rescuing Sylvia from Proteus’ (above right) – see how Proteus has one pink trouser leg and one that’s
a pale burgundy. Utrecht velvet (below left) was supplied by William Morris as part of his St. James’s
Palace commission (see ‘June’s’ Afterword) for which he had sub-contracted F. R. Leach & Son’s –
oddly, Bruce Robinson’s denim shirt almost matches the sample in colour. David B Elliot reveals in his
biography ‘Charles Fairfax Murray: The Unknown Pre-Raphaelite’ the extent to which his grandfather
donated numerous artefacts to leading museums on the condition that no recognition was given.

Utrecht Velvet – retailed circa
1871
Morris, Marshall, Faulkner & Co.
Collection: V&A Museum

See following link to an image of a green velvet covered
sofa, similar to the one pictured, which Charles Fairfax
Murray acquired from Rossetti’s estate and donated to the
Fitzwilliam Museum, Cambridge
https://www.fitzmuseum.cam.ac.uk/collections/furniture/95820
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Sir Arthur Conan Doyle with a faerie perched on his shoulder
and a net for catching the wee timorous beasties.

When I embarked on ‘August’s’ Afterword, I initially struggled to find images of Sir Arthur Conan Doyle
that were in the public domain. I complained about the lack of photos to my husband. Three minutes
later he presented me with the picture shown above.
Doyle died on 7th July 1930, making it 90 years this year since he passed away.
I hadn’t breathed a word as to what I was going to be writing on Doyle so it is interesting that my
husband should associate him, not with his greatest creation, Sherlock Holmes, or his other
achievements, but for having been duped into thinking that the photos of the Cottingley Fairies were
genuine. It seems that the last 90 years has done nothing to make what is considered to be one of
the greatest hoaxes of the 20th century fade into the forgotten past.
For a full account of the Cottingley Fairies see link - https://en.wikipedia.org/wiki/Cottingley_Fairies
(I appreciate that by providing the link I’m not helping Doyle’s reputation.)
In respect of the image of Doyle closest to the age he would have been at the time he dined with
Oscar Wilde at the Langham Hotel (see page 1), it was Mr Roger Johnson of the Sherlock Holmes
Society London who saved the day – thank you.
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